
Observations |  A Thick Line? 

There are varying degrees to which participants 

make distinctions between creative expressions 

and their professional work.  

For some, there appears to be a thick line be-

tween creativity stuff and work.  

For others, the line is not as noticeable, or feels 

more permeable. 

“Creativity stuff becomes personal very quickly” 
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Institutional- versus Contextual-Self 

“… the distinctions that kept emerging be-

tween art-as-knowledge-making and science-

as-knowledge-making were fascinatingly en-

twined with how much of the self (and self-

expression) could be 'in' the objects.” (Leach, 

2011, p.144) .  

“I haven’t used it [drawing] in my research, 

even though it’s about this. Good to be able to 

express it”  

In what ways do creative methods enable 

’disciplined’ professionals and researchers to 

‘make visible the unseen 

(or deleted) dimensions of 

their work and thus their 

'sense of self’ (Leach, 

2011, p.145)?  

“I want to draw what I feel”  

“I couldn’t get the work 

into the poetry, so I just 

wrote about what I like. 

And what I do is what I 

like.” 

Observations | Blurred lines? 

Participants in ‘professional services’ roles 

were confident in articulating their experienc-

es. For one participant, sketching and drawing 

seemed to be a very fluent and integral part of 

their practice which they were happy to share.  

 

“Loki [pictured left] . . . a device 

to help explain curiosity and 

creativity in different ways” 

 

For another, the ’institutional’ versus 

‘contextual’ self was not a sharp division, but 

something that was easily passed through, 

almost unnoticed. 

“I don’t feel the separation” 
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Third Space Professionals 

“...the concept is used as a way of exploring 

groups of staff in higher education who do 

not fit conventional binary descriptors such 

as those enshrined in ‘academic’ or ‘non-

academic’ employment categories … Such 

staff are likely to work collaboratively in multi

-professional teams, with memberships 

drawn from inside and outside their institu-

tion, and to spend time in outreach or off-

campus settings.” (Whitchurch, 2015, p. 1) 

“Listening to everybody else . . . imagining 

how I would visualise that” 

What role might third-space professionals-

practitioners play in creative and interdiscipli-

nary practices? What can we learn from their 

approaches and experiences? 

Observations | building different ideas  

within a shape 

 

Across both cartooning workshops, participants 

from climate sciences and humanities were 

intrigued by the ‘packaging’ of ideas and the 

‘forcing’ of ‘a narrative’. One participant com-

mented how their cartoon prompted a ‘what 

next?’ question; ‘what could you change in this 

picture?’ 

 

On the one hand, working within constraint 

invites a prioritising and organising principle 

(welcomed by one participant’s self-confessed 

‘quite chaotic’ ideas). On the other hand, the 

constraints imposed by our drawing or choice 

of collage materials demand that we imagine 

alternatives and other possibilities.  

Creative Club Mini-Zine Analysis  

Instructions: Print on A4, landscape, double-

sided. 

1) Using the lines as guides: Fold your sheet of 

paper in half. Fold it again into quarters, and 

then one more time so that it is folded into 

eighths. Unfold and orientate to landscape. 

2) Fold in half.  Cut halfway across the middle 

from the fold, following the dashed lines. 

When you open your paper it should have a slit 

in the middle.  

3) Fold lengthwise along the crease that has 

the slit. Pinch the paper at either end (page 2 

and 5) then push the ends in toward each oth-

er to make a box shape. The sections should 

fold into each other to form an 8-page booklet 

(use page numbers to guide you).  

4) Unfold whenever you want to reveal the 

poster on the reverse! 
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  Context as endogenous 

‘As long as we conceive of context as something 

that defines or determines what a text, perfor-

mance, mark or gesture is all about, there seems 

to be no room for evolution, progression, and 

historicity. However, if we adhere to this logic of 

addition/assembling/configuration, then packag-

es can evolve precisely because texts, perfor-

mances, gestures, and marks can function in a 

potentially infinite number of incarnated (re-)

configurations.” (Cooren and Latour, 2010, p.38) 

In other words, we have the potential to create 

new contexts—endogenously— out of the ’stuff’ 

we make. Creative techniques seem to amplify 

this potential, so how might that be explored 

and put to use in interdisciplinary practice? 
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A room with(out) a view? 

“Rooms have a discipline to them. They constrain but 
also enable certain behaviors—there are clearly 
things one can do in a bathroom that one cannot do in 
a dining room” (Calvert, 2024, p.6)  

“All my people are shapes” - Early 
Bird Visual Revelations participant 

“So much wood!” - Creative Connections 
participant 

“Divergence as possibility” - 
Visual Revelations participant 


